‘ 
i 
s *' 
“* 


CSULB'S MAG 


May 2005 


EDiTOR'S LETTER 


ever in all my years here at CSULB have | 
been to the point of shame for being asso- 
ciated with this campus. Political campaigning 
last month became one of the ugliest and most 
distasteful forms of political campaigning | have 
ever seen. Most of the events that occurred are 
still hearsay, and by the time this publication goes 
to print, all matters will hopefully be resolved. The 
point is simply that if there is something you don’t 
like at this school, do something about it ina more 
mature manner. Those against tuition hikes didn’t 
break any rules when they walked out last month. 
Just remember that it is our student fees that went 
to pay for certain satirical publications. Need we 
recall the ones that trash-talked candidates and 
Diq Magazine (which for the record, we did not 
publish)? Heck, imitation is the best form of flat- 
tery. 

| am not sure whether to be happy or sad 
about the fact that | will be graduating and this being my last issue as editor in chief. With 
all the political tirades this school has been facing it makes a person almost glad to be gone 
from it all. Don’t get me wrong, | have had a great experience not only as a student, but 
working on the magazine. | will definitely miss our long weeks of production. We have 
shared many laughs and long hours in this little room we call an office. We were not only 
co-workers, but along the way, we all became really good friends, sometimes forgetting 
that we had a magazine to run. | thank each and every one of you for being a part of my 
life as friends and people to look up to. | have come to respect and admire the work that 
you have done and more importantly, for sticking around for the ride. We all knowit’s been 
a rough road to stay on track with. 

I thank all the people who supported us along the way. Thank you Doug Robinson for 
your generous contribution. We greatly appreciate it. 

| also thank the readers for supporting our work. I can’t recall how many times a student 
or professor has commended all of us on a job well done. | even thank those of you who 
had negative feedback; it is you people that keep us on our toes. It gives us motivation to 
do better. 

The biggest motivation though has been my family. | am the luckiest girl in the world 
to have not one, but two sets of loving parents who have supported me and encouraged 
me to do the best. | am sure they didn’t think that trying to my best would mean me never 
being home to spend time with them. I hope you understand. I love you guys! And you can’t 
leave out the friends and significant other who understood that you couldn't always hang 
out with them—especially when they became my punching bag when | was under so much 
stress. 

This may sound like | am giving my acceptance speech at an award’s ceremony, but 
| really do feel like | have been given the best reward of all. Having worked on this 
magazine, my five years of awesome professors and the friends to share all the memories 
with is truly a blessing. Yes, even watching the political BS that has taken place is 
something to be grateful for having witnessed. They have taught me what not to do when 
| go out into the real world. 

So here’s our last issue for the semester and my last letter to you as editor! We’ve got 
a very diverse issue—something for everyone. 

Congratulations to next year’s editor, Lauren Nelson. My only advice, as | said in our 
very first issue, is to take it one day at a time. Keep going for the ride. Everything will fall 
into place as you go along. Remember, | am only a phone call away. But don't bug too 


much! 


| = 
iG Julie Guevara, editor in chief 
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4 THE DESIRE TO DREAD: THE LURE AND LOVE OF LOCKS 


The phenomena of dreadlocks has spanned far and wide from origins of Egyptian 
pharaohs and the Celts, to the Rastafarians in Jamaica, to the hippie children of 
Humboldt and the counter culture punk-goth kids in Seattle and London. Shea 
Ramsey investigates the culture and meaning of “dreading” that has become a nod 
to the rebel and peacemaker in all of us. 


BY SHEA RAMSEY 


TEN THINGS TO DO BEFORE YOU GRADUATE 


As if you don’t have 10,000 things to think about doing before graduation (e.g. complete 
grad check, beg your professors to change your grade, pick up cap and gown, call the 
relatives you haven't talked to in years, send out announcements, plan the big party, 
plan your graduation trip, look for a “real” job, find a new place to live, get off mom and 
dad's health insurance, etc.), we decided to give you a few more things to add to the list. 
Marvin Dancel demonstrates the 10 things you should do. 


COMPILED BY THE DIG STAFF 


1 re “RED HOT” ROYALTY 


Big wigs, lively get-ups and a sensual, loud mouthed drag queen are what many 
people envision when they hear the name RuPaul. But as we found out, RuPaul 
actually has a serious, intellectual side that seeks to rid the world of intolerance. 


a ho BY SCOTT BOARDMAN 
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2 EDITOR'SLETTER — 

\ 

|  Droves of farm workers suffer day to day trying to 
find the shiniest and best tomatoes for the college 
student’s dinner of choice: Taco Bell. Still, these 
“slaves” find satisfaction in knowing that at the end 
of a 4-year process, some form of justice will 
provide them with an extra penny and better 
treatment. 


8 CALENDAR 
14 CAN YoU DIG IT? 


15 DIG PROSPECTS 
Every student has a 
story. Each month, they 
get totellithere. This 
BY JULIE GUEVARA month, meet Lindsey Mettam. 
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THE DESIRE TO pREAD: 


THE LURE AND LOVE OF LOLCKs 


By Shea Ramsey 


t never occurred to me—a Norwegian, blonde-haired, blue-eyed girl—that dreading 
my hair would be out of some unspoken cultural bounds. I’m not sure if it was the four 
months | spent on hiatus from school and work on Kauai, the ocean air or the 
innumerable amount of hippies who surrounded me with their waist-length locks and 
armpit hair—but it got me thinking. The phenomena of dreadlocks has spanned far and 
wide from their origins—of Egyptian pharaohs and the Celts, to the Rastafarians in 
Jamaica, to the hippie children of Humboldt and the counter culture punk-goth kids in 
Seattle and London. 


Dreadlocks seem to speak many different messages to the _ their beliefs, many who sport dreadlocks today are simply calling 
world, depending on whom you ask. Whether spiritual, social, them “locks”. The locks as people wear them today are a visual 
racial, political or simply for fashion, dreads have spanned symbol of their roots, giving an image of trees that have been 
centuries and don’t seem to be going anywhere soon. People are _ uprooted, yet still have tangible roots, says Dr. Reiland Rabaka, 
transfixed by the earthy quality they hold. Romanticizing the idea __ assistant professor of black studies at Cal State Long Beach. Whether 
of dreads is very easy— and almost impossible not to do. They _ an individual’s roots are political, religious or otherwise, they are 
are a nod to the rebel and the peacemaker in all of us. messages to the world that rest on their heads. 

In their mind’s eye, many Americans can see Bob Marley But that is not the case for Bryan Castillo, a student at Orange 


swinging his dreads in slow motion in 
black-and-white. Businessmen, 
housewives and college students can 
tell you that Marley is the first person 
they think of when they hear the word 
“dreadlocks”— acommonassociation 
among people of various ages and 
races. 

Many weren't even alive during 
Bob’s time. But to many who dread 
their hair, this quintessential image of 
“the dread” is what lured them to the 
hairstyle that now makes them both an 
outcast and an archetype. 

With the Rastafarian culture that 
Marley brought to mainstream 
America, dreads represented a physi- 
cal manifestation of something very 
internal and spiritual. They were 
deemed in respect to the Rastafarian 
god, but also as a sign of resistance to 
the colonization and racist movements 
that told them to be ashamed of their 
culture and roots. Their fear of god was 
not seen negatively, as a college stu- 


dent fears theirimpending midterm, but positively, like abad case 

of nerves before a blind date with someone incredibly hot. It was, 

and is, a fear of knowing that god is more powerful than them. 
Where dreadlocks are directly correlated to Rastafarians and 
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Coast College in Costa Mesa, who says the 
reason for his hairstyle is purely functional. 
“| didn’t want to comb my hair anymore, it 
had nothing to do with the culture,” he says. 
“lused to have a fro; and since my hair just 
does it naturally, doing dreads was easy.” 
Okay, so the inner desire to be a bum may 
affect. many who have dreaded their hair— 
but it also goes deeper than that. 

The first known people to sport 
dreadlocks are commonly believed to be 
Jamaicans, but evidence suggests other- 
wise. Although Rastafarians opened many 
eyes to the practice, ancient Egyptians, 
Asian emperors, Germanic tribes, the 
Greeks, the Nazarites, Samson and John 
the Baptist are all said to have donned the 
‘do before them. 

The earliest writing about dreadlocks 
was recorded in the Vedic scriptures of India 
in 1800 B.C. and locks are still worn in India 
today by Sadhus (holy men). Other groups 
include the Pacific peoples, the Naga Indi- 
ans of India, the Mau Mau tribe of Kenya and 
the Celts. The Galla of Kenya, the Maasai of 


East Africa, the Kau of South East Nuba, the Ashanti of central 
Ghana, the Fulani of West/ North West Africa, the Aborigines of 
Australia and the New Guineans are also currently sporting the knotty 
style. The Mau Mau wore locks to intimidate the colonizers of Kenya 
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“| see dreads as the whole natural, 
outdoorsy thing and | wish | was more 
like that, more like them [those who 
have dreads], instead of always run- 
ning around and being crazy.” 

- Andrew Mahlow 


in East Africa; it was their way to show opposition to colonialization. In this 
same vein, dreadlocks can embody opposition to oppression of cultures 
or beliefs; or they can represent individuality in relation to political 
agendas, spiritual journeys or anti-fashionista flair, simply by being seen. 

Dreads make the everyday construction worker look like he’s on 
some concrete crusade to bring more life and peace into the world; and 
that barrista at Starbucks looks as if she is somehow putting her mellow 
mojo in your latte. Like it or not, the people who choose to dread their hair 
captivate the average individual. 

However illusive or idealist these people seem, we have stereotyped 
them. The question is why have we stereotyped our fellow social 
radicals? And the answer depends on who is answering the question. 
Some people cannot let go of the stereotype because they are unedu- 
cated, and others see no need to. 

Andrew Mahlow, a student at Cal Poly San Luis Obispo, says that 
dreads have “...the full-on hippie/weed thing going on.” Although he 
believes this is how mainstream America views people with locks, he on 
the other hand, does not. He tried for two months to dread his hair 


Bryan Castillo show : 
his dreads too. 
Photo by Shea Ramsey 


naturally (i.e. not washing or combing it, getting it greasy) and 
finally gave up. His friend lan Stewart informed him weeks later 
that you have to backcomb your hair into knots and wash it really 
well. 

lan has perfectly formed blonde dreads, with a radial symme- 
try unmatched by anyone this side of the equator and a reputation 
at Cal Poly for the most meticulously groomed locks. He raves 
about Dread Head HQ products, apparently “the best products 
out there.” While lan chose dreading his hair as the result of an 
ultimatum from his parents (“do something with your hair or cutit”), 
nature drew Mahlow to dreads. “I see dreads as the whole natural, 
outdoorsy thing and | wish | was more like that, more like them 
[those who have dreads], instead of always running around and 
being crazy,” he says. Mahlow would gladly shackle on the 
stereotype of ‘weed-puffing surfer’ to sport some sick dreads, and 
wouldn't you too? 

Dreadlocks conquer the very stereotypes that are forced on 
them, whether people choose to acknowledge it or not. Bob 
Marley may be the godfather of dreadlocks, buthe hada message 
too. His music, the words that were coming from his mouth and his 
soul, spoke a radical political message: No war, no hate, no more 
trouble. Many times, men and women who wear dreadlocks have 
amessage too. Since their origin, locks have refused to conform. 
And many who adopt that non-conformist mantra with the forma- 
tion of their locks confront a closed-minded world that struggles 
with where to place them in society. It seems that many are in a 
constant battle just to keep people’s image of them true to who 
they are. 

Minds need to be opened and boundaries need to be crossed, 
so stop reading this and start twisting your hair into sections. It'll 
take a few months... but it’s worth it. @ 


ThingsYouShould 
OBeforeYou 


iraaguate 


ART MUSEUMS — Believe it or not, we do have talent on this 
campus. So if you’re able to find one of the many scattered art 


exhibits on campus, check them out, Marvin is intrigued by Robert 
Lebsack’s art work. 


—so you 
rnhardt, Pepper 
just one band on campus 


ampus-— Sandra Be 


WATCH A SHOW ON C but try to check out 


missed all the good ones, 
before you leave. 


PYRAMID—Racked uptoo many school 
loans? Can't afford an exotic trip to 
Egypt, or even Mexico? Well, at least 
you can take a tour inside the CSULB 
Pyramid where the pointis just as sharp. 


Photos by Jeremy Eichenbaum 


6 may 2005 


JAPANESE GARDENS-—First off, don’t gO fishing. The Japanese 
Gardens and Koi ponds are a must see. Hey, you might even make some 


new friends. 
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ATHLETIC EVEN 
T—The 
date...so eypale free to get in 
why not? Marvin, leave the een eer es - a des 
e! 
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CALENDAR 


Su M T ) 
[Album 


5: Releases: 
Coachella Day 2 - 11 a.m.| Alicia Keys - 8 p.m. Fall Out Boy - “From Underneath the 
Empire Polo Field Hollywood Bowl Cork Tree” 
Bruce Springsteen - Ryan Adams & The Cardinals - “Cold 
7:30 p.m. Rose” 
Pantages Nine Inch Nails - “White Teeth” 


New Found Glory - 6 p.m. 
HOB - Sunset 

Mudvayne - 7 p.m. 

Henry Fonda Theatre 


: Dave Matthews Band - “Stand Up” 
Dillenger Escape Plan - The Startng Line - “Based on a True 
7:30 p.m. Story” 

Roxy Theatre Weezer - “Make Believe” 

Maroon 5 - 7:30 p.m. 
Arrowhead Pond 


Erasure - 8 p.m. The Walkmen - 8 p.m. Juliette and the Licks - “You're Speak- 
Avalon Galaxy Theatre Se my cour 

£ ystem of a Down - “Mezmerize” 
5 Ae eee, ae American Idol Season 4 Album 


El Rey Theatre 


Juliette and the Licks - 8 p.m. 
Troubadour 


FINALS FINALS 


1 ea 


24 - Alkaline Trio - “Crimson” 

29 - The Kinison - 8 p.m. | Queens of the Stone Age - | Gorillaz - “Demon Days’ 

Glass House 7 p.m. The Wallflowers - “Rebel, Sweatheart” 
Ventura Theatre 


31 - Kottonmouth Kings - “Kottonmouth 
Kings” 

Oasis - “Don’t Beleive the Truth” 

Nikka Costa - 8 p.m. 

Roxy Theatre 


The Dears - 8:30 p.m. 
30 - MEMORIAL DAY EI Rey Theatre 
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Cake/Gomez - 7 p.m. 
Royce Hall, UCLA 


| 


| Roxy T 
Black 


New Found Glory - 7 p.m 
HOB - Anaheim 
|Better Than Ezra - 8 p.m. 


heatre 
Label Society - 8 p.m. 


HOB - Sunset 


CINCO DE MAYO 


Movie 
Releases: 


“House of Wax” 
“Kingdom of Heaven” 
“Crash” 


Ben Lee - 8 p.m. 
Troubadour 

New Found Glory - 7 p.m. 
HOB - Anaheim 


Moby - 9 p.m. 
Wiltern LG 


Eels - 8 p.m. 
| Galaxy Theatre 
Ivy - 8 p.m. 
Troubadour 


“Kicking and Screaming” 
“Monster-In-Law” 
“Unleashed” 
“Mindhunters” 


Erasure - 8 p.m. 
Avalon 

Nelly - 8:15 p.m. 
Gibson Amphitheatre 


KIIS fm WANGO TANGO - 
2:30 p.m. 

Angel Stadium 

Jimmy Eat World/Taking 
Back Sunday - 7:30 p.m. 
Long Beach Arena 


: 20 21 
Kelly Clarkson - 8 p.m. “Star Wars Episond III: 
Wiltern LG Revenge of the Sith” 
| | 
Kelly Clarkson - 8 p.m. Tiger Army - 7 p.m. 
Wiltern LG HOB - Sunset 
| 
FINALS | FINALS FINALS 
\ — — — — —— ee erty asl ten ime 
d 28 
“The Longest Yard” Mae - 8:45 p.m. 
“Madagascar” El Rey Theatre 


go 


Violent Femmes - 6 p.m. 
Nattional Orange Showgrounds 
Mae - 8:45 p.m. 

Glass House 
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By Scott Boardman 
Photo Courtesy of Mike Ruiz 


oO a daily basis, the city of Long Beach can always say that it is graced 
with the royal presence of the Queen Mary, docked in the harbor for 
allto see. However, on May 21, Long Beach will get a double dose of royalty 
and the Queen Mary may have to step aside—at least for 30 minutes— as 
famed drag queen, RuPaul storms into town performing atthe 22nd Annual 
Long Beach Pride Celebration. 

Not royalty you say? RuPaul’s mom begged to differ. According to 
RuPaul, when he was born his mom was quoted saying, “His name is 
RuPaul Andre Charles and he is gonna be a star! Cause ain’t another 

mother f** alive with a name like that.” 

We know RuPaul for being many 
things: the “First Face of M.A.C.,” 
super model, singing the song 
“Super Model’ and having his 
Own super model talk show on 
VH-1. Funny, witty and quick 
are just some of the words that 
could be used to describe 
RuPaul. However, when we 
sat down to talk with RuPaul, a 
totally differentside ofhimcame 

. out. So has RuPaul grown up 
and out of drag? No, not quite. 
he describes himself 
not being the pretentious 

Says thatis an attribute 
in other people. “I 


Commentary on pretension,” 
/s RuPaul. “A lot of people 
take it literally and I’m actually 
ng drag inafigurative sense, 
saying thatwe are not 


album, he covers a Depeche 
Mode song from the 80s, 
“People are People,” a song 
that describes the perpetual 
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disrespect and antipathy that is shown to other cultures and creeds. “We as 
people are slipping back into the dark ages and the message of that song 
needs to be heard,” RuPaul says. 

Life is anything but a drag for this queen, having so many accomplish- 
ments under his belt including: helping M.A.C cosmetics raise more than 
$22 million fortheir AIDS fund, being the first black drag queen super model, 
hosting his own talk show, the countless movies he has acted in and singing 
duets with big name stars like Elton John, Lil’ Kim and Martha Wash. 

Never attending college, RuPaul says that he was a high school 
dropout. He explains that if he was to go back to college he would have to 
be really inspired or taught in a very unorthodox way since he is avery visual 
person. When we asked him if he were to find that inspiration to go back to 
school would he dress in drag or in street clothes, he erupts in laughter and 
says that he could never dress in drag in the classroom because people 
would stare at him. “When |dodrag|getallthis attention andit’s hardto focus 
on taking any energy in because | am getting all this energy from people,” 
he says. He remembers that even when he was in school he would dress 
very outrageous. “I always dressed differently, even today | love clothes. | 
wear Prada suits to the supermarket,” RuPaul says. 

However, he says that being a drag queen did not just happen because 
he felt free to do it. On the contrary, he did it because he was told not to do 
it and that it was considered taboo. “I actually found out that | was actually 
quite foxy doing it and | thought ‘Oh! Maybe | can eam some coins doing 
that,” RuPaul says. “So it was never about the expression of my true self 
or any thing about how | liked the way girl’s panties felt or anything like that. 
Ihad alotoffun doing it up until the time | gotfamous, because after became 
famous it was a job. Before that | could terrorize people and be naughty in 
the men’s room, but once | became famous | could not do that anymore.” 

While most celebrities try to keep their dirty laundry from the media, 
RuPaul tells all on his Web site biography. Don’t think you have much in 
common with a drag queen? RuPaul describes what it was like to be poor 
at such a young age, watching his parents go through a divorce, getting 
drunk for the first time and his mothers debilitating cancer. He says that he 
gets a lot of letters from young people who are “out in the sticks” and he 
wanted the biography to show his struggle and give inspiration to kids that 
donothave that. “Eventhough welivein aninformation age with cell phones 
and iPods and Blackberry’s, there isn'ta lot of information about people who 
have successfully created a life for themselves living outside the box,” 
RuPaul says. 

Living his life outside of the box is something RuPaul seems to model 
his life after. He says he admires and identifies with performers who are 
rebels, challenge society and are not just status quos. “I loved Cher, | loved 
David Bowie. | love people who perform with lots of emotion and souk like 
James Brown. People whocould really sing like Stevie Wonder,” RuPaul.says 
“Today | am listening to Faith Evans who is so soulful, and | love her.” m 


You can find out more about RuPaul at www.RuPaul.com 
The 22nd annual Long Beach Pride Celebration comes to town on May 20 and 21. 
For more information log on to www.longbeachpride.com 
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By Julie Guevara 
Photo Courtesy of Jacques-Jean Tiziou 


THERE AREN’T TOO MANY OPTIONS ON CAMpuUS WHEN iT COMES TO EATING CHeap. A salad at THe Ourpost Bakery and Grill is $4.75, plus tax. It 
is only natural for students To make a RUN for The border. But wat do we sacrifice wHEeN we buy a 99 cent TACO at Taco Bell? The choice 
we MAKE Has lasting affects On major fast-food companies. But the danger lies More Heavily upon those wHo do the brunt of the work 
for these Companies In what Has been called by some, aN ONGOING TRial of slavery and indentured servitude. 


see the heat and humidity that people in Immokalee, Fla. experi 

ence. To make matters worse, you are picking tomatoes in the 
middle of the summer. You wake up to a still dark sky at 4:30 in the 
morning to get on a bus provided by the tomato company as the only 
method of transportation. You don’t have a car because you pick, on 
average, two tons of tomatoes just to make $50, which averages to 120 
32-pound buckets per day. You only get paid between 40 and 45 cents 
per bucket. You work in the blazing sun from dusk ‘til dawn with little 
time in between to eat or take a break. If you do get a chance to take 
a break, there is sometimes no shade for you to rest. At the end of the 
day, the small room that you call home, only has two bathrooms that 
you share with 50 other farm workers. Tomorrow you will work just as 
hard to earn another dollar to make ends meet. You have no idea if you 
will work another 12-hour day or where you will be taken to work next. 
There are no benefits, no overtime, no vacation and especially no days 
off. There’s no one to call home to because home is in Mexico and you 
are only allowed to use the phone once a week. This is the scene that 
Raul Granados, an intern for Student Action for Farmworkers, de- 
scribes. “Just when you think slavery is gone, it’s not,” says Granados. 

For almost four years, the Coalition of Immokalee Workers (CIW) 
urged Yum! Brands—owner of Taco Bell—to raise the amount paid to 
farm workers per pound and improve working conditions. With Yum! 
Brands refusing to consider this proposition, La Raza Student Associa- 
tion and Campus Progressives here at Cal State Long Beach decided 
to take action. Other groups tried to get Taco Bell kicked out of campus. 
“[ASI] told us that breaking the contract with Taco Bell would be too 
costly,” says Raza member, Ben Mendez. The two groups also worked 
in conjunction to organize groups of students to go to Taco Bell 
headquarters in Irvine. 

“The great thing about it was that there was a lot of unity. It wasn’t 
a Mexican problem. It was a political fight against poor working 
conditions,” says Mendez. “The focus was not misconstrued.” 

“It was a large effort on behalf of the students. [Raza and Campus 
Progressives] were just at the forefront,” Mendez continues. 

Another group heavily involved with CIW is the Student-Farmworker 
Alliance. Jordan Buckley, a student from the University of Texas took 
a semester off and moved to Immokalee to work with Student- 
Farmworker Alliance. Buckley studied social movements and injus- 
tices as well as Spanish. 

Student-Farmworker Alliance and other groups spent years push- 
ing for apenny raise and better working conditions for the farm workers. 
On Mar. 8 of this year, their hard work finally paid off. Yum! Brands and 
Taco Bell agreed to pay farm workers a penny more per pound of 
tomatoes and enforce an investigative body that would oversee how 
farm workers are treated. 

“The penny increase is a direct pass through,” says Buckley. Taco 
Bell will pay farm growers a penny more per pound of tomatoes which 
will be passed down to the farm workers. 

“What the increase does,” says Granados, “is that it will bring farm 


tis scorching hot. Southern Californians are lucky enough to never 
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workers at the poverty level from below poverty level.” This fight is 
important to people like Granados, Buckley and Mendez because they 
have relatives who work in agriculture so than can relate to the strong 
need for this action. “We work to promote farm worker awareness and 
fight for their rights,” says Granados. “I grew up on a farm in Mexico. | 
can’t compare my experience with theirs. | wasn’t forced to work in their 


Immokolee workers 


conditions.” 

Yum! Brands has openly agreed to refuse to buy tomatoes from 
growers who do not implement the penny pass down and the open 
investigations. According to the CIW website, this policy, known as the 
“Supplemental Policy Statement for Florida Tomato Growers,” says 
that Yum! Will enforce a strict code of conduct against indentured 
servitude, allow for unannounced inspections of operations, and 
consequences for unfair treatment. Yum! will also establish acomplaint 
system for all farm workers who encounter problems with the growers. 
Yum! and Taco Bell will lobby the Florida legislature and governor to 
implement laws giving farm workers the same rights, protections and 
privileges that employees in non-agricultural industries receive. 

“AS an industry leader, we are pleased to lend our support and work 
with the CIW to improve working conditions for farmworkers in the 
Florida tomato fields,” says Taco Bell President, Emil Brolick. “We 
recognize that Florida tomato workers do not enjoy the same rights and 
conditions as employees in other industries, and there is need for 
reform.” 

The two companies will also work with CIW to get the Florida 
Tomato Committee to agree to institute an industry-wide penny in- 
crease in wages. 

“The big picture is that it’s one fast-food company down, but there’s 
plenty more to go,” says Buckley. “It’s time to start picking on the next 
company that exploits their workers.” @ 
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Here at Dig, we strive to deliver the goods. Our mission is clear: 


UN PER 


GROUND 


Illustration By Mike Clegern 


to scour the world for 


stimulating new music and fresh ideas. We give you in depth interviews and reveal another 
side of what the entertainment industry has to offer. 


Rock ‘n’ roll is a genre that the music- 
loving, riff-driven bands of the millennium 
thought was dead, but it’s not! Rock ‘n’ 
roll did not go anywhere, it just fook ona 
new alias called The Vein. 

The Vein, a classic rock band of the 
present college-bound generation, is de- 
rived from an eclectic group of best friends 
from Richmond, Calif. They all share a 
passion and drive for music, as well as a 
fierce display of raw emotion and pure 
love, which emanates while they perform. 
With what appeared to be a routine band 
practice, The Vein rattled and rocked the 
very room they jammed in. 


Amidst a vigorous thunder and lightening storm, Jake 
Lucas (lead vocals), Alex Doty (lead guitar), Che Pont 
(drums), Aki Ehara (bass), and Kumar Butler (rhythm 
guitar) emerged. 

The Vein is a testosterone-saturated and refreshingly 
mind-orgasmic venture. They have an immeasurable 
amount of musical knowledge and know how to incorporate 
that into their individual approaches on life. “[Our music] is 
very powerful and we’re bringing back an old style with 
modern sounds,” said lead singer, Lucas, “We've got a 
Hendrix, Floyd, Zeppelin, Doors mix with a funk influence.” 

Lucas exudes the vocals of an early Elvis Presley, as if 
The King were reincarnated into Robert Plant and Eddie 
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By Jeanette Prather 


Vedder. He hollers with glam rock vocals spun into a rock- 
a-billie Flare, while the rest of the band plays their instru- 
ments with a fury similar to that of a psychedelic delicacy 
of the Doors mixed with the strong baseline of Deep 
Purple’s “Smoke on the Water.” 

“The 60s and 70s generation was the most truthful and 
influential movement in music,” Lucas said. 

“Definitely, and classic rock has honesty and soul,” 
Pont added. 

“TRock] music now is too perfect, which makes it inhu- 
man.” Ehara contributed, “We cover a large range of rock, 
but our music is anti-emo.” 

The band demonstrated this through the first song they 
played, “Stop the Act (In the Nude),” their first single. This 
song was a reflection of Jake’s teenage infatuation with a 
girl in his class during high school. “I don’t like lovey-dovey 
songs,” Lucas said. “There will always be a twist.” He 
ended up getting the girl, and the song not only provided an 
outlet for his emotions toward her, but an incomparable 
solo for Doty on lead guitar. 

“Classic rock is what | grew up on,” Doty, said. “And it’s 
the most fun to play.” 

Lucas hunched over screaming out the lyrics and 
matching the vocals as if he were Robert Plant himself, 
during their cover of “The Immigrant Song” by Led Zeppe- 
lin. This paved the way for the rest of his vocal ambiance 
as he sang with an energy that often mirrored Doty’s love- 
affair with his guitar. In between falling to his knees, 
throwing up punk fingers and scrunching his face in pure 
indulgence, Doty played every note as if it were his last. 

Butler, the modest performer, strummed along on his 
rhythm guitar while bopping ever so softly to a collabora- 
tion of sounds conjoined by each member. 

The Vein’s performances of “The Immigrant Song” and 


“Keep on Rockin in the Free World” were right on target, 
they cradled the rhythms as if they were playing their own 
music. “She’s Got a Hold of Me” and “Death Wish” were so 
musically pleasing that the lyrics can’t help but spill out of 
your mouth. 

As far as the party rock song of our generation is 
concerned, “Death Wish” already has success written all 
over it. Victor Spano, from the online music magazine, 
DeFunkt, is raving about it: “I would have to say that it was 
the most excellent party rock song that | have heard in all 
of 2005. From that moment, of hearing the first chords of 
the song, and seeing the reaction of the crowd, | knew that 
| would become a fan of The Vein, and let the whole world 
know that they are the masters of Party Rock.” 

Spano says that the boys know how to rock a crowd, 


act someday. Although tremendously busy, The Vein will 
still have time to tour this summer. 

They plan to play in various clubs and bars in the 
southern states with at least two specific cities in mind: 
Texas and New Orleans. The Vein is also scheduled to play 
at a magazine release party for DeFunkt Magazine in four 


major cities; San Francisco, Seattle, Portland and New 


York, according to Lucas. 

“We also want to play a West Coast tour and maybe 
Nevada and Arizona,” Ehara added. 

The Vein currently has sample CDs that they sell at their 
shows and are scheduled for their first CD release | in early 
summer. 

“That's the way music is starting to go,” Ehara said, “it’s 
all online now and you can download songs (which is much 


“We're just for the music. We’re not frying to be 


something we're not.” 


especially during “Death Wish.” Not only does this song 
make the audience dance, but the band members as well. 
Lucas began to mosh as Pont disrobed (his shirt) while 
Ehara and Doty were mesmerized and unleashing ex- 
tremities through their notes and instruments. 

_ Later, the band rolled footage of an old talent show that 
they had done in high school and they were just as 
passionate about rock n’roll as they are now. 

“We're all really good friends,” said the drummer, Pont, 
“and we all come from good families and parents and have 
known each other since like seven or eight years old.” 

The band started as a bunch of childhood best friends 

_ and amounted in the name of love for music. “We’re just for 

the music,” Ehara said. “We're not trying to be something 

we're not.” 

Each member has their own hobbies and schedules but 
still manage to keep up the band and rock like there’s no 
tomorrow. 

Ehara is a musicology major at UCLA, Lucas is a 
student at Cal State Long Beach, while Pont and Butler 
attend Santa Monica City College and Doty goes to the 
Music Institute in Hollywood. Pont and Butler just started 
a pop culture T-shirt business in addition to Butler and 
Ehara’s hip hop group. Ehara is also in about six bands as 
well as The Vein and Doty likes to play African music when 
he gets the chance. Lucas writes lyrics but also wants to 
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- AKI Ehara 


more convenient for people).” 

Myspace.com and Thevein.net provide impeccable 
downloading hosts for the band’s music and they support 
their fans excitement and interest towards their music. 

“Way more young people than | thought like Zeppelin 
and the Doors,” said Doty. “Our fans really like classic 
rock.” 

Ehara chimed in; “There’s no jameus bands out there 
doing what we're doing.” 

“We want to bring back the sounds, culture, rules and 
mindsets of the psychedelic bluesy rock from ae lieve and 
70s] eras,” Lucas said. 

“We’re tired of seeing people who lack life experience 
making tons of music,” Ehara contributed. 

Butler supplied the final comment, “It really sucks that 
MTV took over music.” 

There’s an underlying appreciation for a band that can 
portray the utmost respect and cordiality, but demonstrate 
the most fierce stage presence. [ 
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REViEWS: Can you Dig it? 
spas acacia By Angela Burke 
r “&. The music scene has experienced a resurgence in 
the addition of the keyboard, used for its uber-chic 
synthesizer capabilities, in rock bands (The Killers, 
The Bravery). Resisting this movement and using 
the keyboard for its standard piano and organ 
sounds is the Vancouver quartet, Hot Hot Heat 
(HHH) with their latest release, “Elevator.” 

The definitive sound HHH established on their previous “Make Up the 
Breakdown, is still apparent. The signature pitchy and slurred vocals of 
Steve Bays continue to enhance the music. While the piano and organ are 
still very audible, “Elevator” is much more reliable on the electric and 
acoustic guitars than their previous albums. 

HHH’s first single, “Goodnight, Goodnight’ reflects the universal 
situation of receivingihose unwanted, drunken phone calls. The opening 
drum beat and coinciding guitar strum convince you to dance and sing the 
chorus: “So goodnight, goodnight/you’re embarrassing me, you’re em- 
barrassing you/So goodnight, goodnight.” 

“Middle of Nowhere’ is slower in tempo, yet surprisingly upbeat. The 
piano displays the key melody and additional strings create a sense of 
hesitance among the instruments. 

“Dirty Mouth” opens with Bays steady vocals and Luke Paquin on the 
acoustic guitar, then proceeds to gain momentum with the joining of the 
other instruments. Chords on the organ provide a background hum. 

Try saying the opening tongue-twister, “I was picked up then dropped 
off in a culture counter-clockwise turned around,” as fast as Bays on 
“Island of an Honest Man.” The song is very up-tempo then dramatically 
slows for the catchy chorus. 

A Latin influence can be heard musically on, “Shame on you,” while 
the title track, “Elevator,” offers a classical opening. HHH seems to be 
“going up” with this album. 


Movie: “A Lot Like Love” 


By Ben Hooker 


Almost overnight, Ashton Kutcher has progressed 
from the dorky-stoner-next-door type to an American 
heartthrob and decent actor to boot. In his most 
recent film, Kutcher pairs up with Amanda Peet and 
proves his varied talents. | must admit, | couldn’t help 
but anticipate throughout the film that | and the rest of 
the audience were being punk’d. 

With a third romantic comedy under his belt (“Just Married”- 
2002, “Guess Who”-2005) and beautiful Demi awaiting him at 
home, Kutcher is approaching a pinnacle in his career. 

Directed by Nigel Cole (“Saving Grace”-2000, “Calendar Girls”- 
2003), the story of Oliver (Kutcher) and Emily (Peet) reveals how 
spontaneity and chemistry play a role in any relationship. Going into 
the film, | was expecting a formulaic, repetitive romantic comedy but 
| was pleasantly surprised. 

The plot takes the audience on a seven-year journey through 
the lives of two characters, documenting their periodic and unex- 
pected rendezvous. What spawns is a love affair founded upon 
spontaneous adventures. You know that great feeling you get when 
you ditch class or bail out on an assignment that is late to go to the 
beach you’re your friends? This film centers upon the value of those 
experiences—doing exactly the opposite of what you should be 
doing because, let’s face it, its fun. 
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Summer Movie/Music Preview 


MOVIES 

It’s that time again for blockbuster summer movies. Steven 
Spielberg’s futuristic sci-fi film, featuring Tom Cruise, “War of the 
Worlds,” will be visually entertaining. 

If you’re looking for some eye candy, this summer is sure not to 
disappoint. “Charlie and the Chocolate Factory,” features every 
girls dream man, Johnny Depp. 

Reality TV’s clueless newlywed, Jessica Simpson makes her 
film debut along side reality TV’s sexiest jackass, Johnny Knoxville 
and Sean William Scott in “The Dukes of Hazzard.” 

We've been given “Batman 1,” “Batman 2,” “Batman 3,” “Batman 
4.” Now the Caped Crusader feels the need for us to know how it 
all started—again. Look for the release of “Batman Begins.” 

Also anticipated this summer are “Bewitched,” and “Mr. and Ms. 
Smith.” Here’s your chance to witness the real chemistry between 
Brad Pitt and Angelina Jolie. 


MUSIC 

On the CD front, perhaps the most anticipated album arriving 
this summer comes from Coldplay. Expect some new music from 
the Foo Fighters, The Transplants, Ryan Adams, Black Eyed Peas, 
Esthero, The White Stripes and 311. For those of you who can only 
reminisce about the massive amount of boy band posters that once 
adorned your bedroom walls or still stand by the idea that boy bands 
were never gone, you might be glad (or not) to know that the 
Backstreet Boys are back and agree with you as they release their 
new album, “Never Gone.” You can expect Kelly Osbourne’s 
sophomore release to have more a dance/new wave sound. Her 
first single, “One Word,” is already available on iTunes. 

Nothing defines summer like concerts, here is a sample of 
Summer 2005’s hottest tours and line-ups: 


7/1 @ Cal State Long Beach 
7/6 @ Pomona Fairplex 

Billy Idol (7/6 only), 

Bleed the Dream, 

Underoath, Transplants, 
Thrice, My Chemical Romance, 
Senses Fail, Something 
Corporate, MXPX, Strung 

Out and many more. 


8/20 @ Hyundai Pavillion 

Black Sabbath, Rob Zombie, 
Killswitch Engage, Mudvayne, 
Shadows Fall and Iron Maiden 


ANGER MANAGEMENT Ill TOUR 
7/23 @ Hyundai Pavillion 
Eminem, 50 Cent, D-12, Lil’ Jon & the East Side Boyz, G-Unit and Stat Quo 


AVRIL LAVIGNE DAVE MATTHEWS BAND 
8/12 @ The Greek Theatre  8/27-28 @ Home Depot Center 
JACK JOHNSON BRIGHT EYES/THE FAINT 
8/8 @ The Greek Theatre 6/10 @ SOMA in San Diego 
THE GO-GO’S THE FUTUREHEADS 

6/7 @ HOB-Sunset 6/20 @ SOMA in San Diego 
JUDAS PRIEST 


7/8 @ Verizon Wireless Amphitheatre 
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y Lindsey Mettam is one of several bright fashion students here on 
@ campus. This month, they will get to show what they’re made of 
S at the 17th Annual Fashion Show, Campus Couture. 


have recitals, theater students have plays and family 

and consumer sciences (FCS) students have an annual 
fashion show? That's right! The fashion, design and merchan- 
yf dising majors, through FCS, will hold a fashion show at 7 p.m. 
on May 9 in the Carpenter Center. 

CSULB fashionista Lindsey Mettam— apparel design and 
merchandizing major, as well as featured designer and coordi- 
nator of the event—is proving that fashion design is a major just 
as worthy as the rest, pulling all nighters and pushing the 
creative envelope. 

A lover of textures, lines, patterns and waistlines, Mettam’s 
passion for fashion developed at an early age. By the time she 
was ajuniorin highschool, Mettam was known for making her 

own clothes, outfit enhancers and even 
7 shoes. For now, her friends are her regular 
clients. “People get excited [about my 
designs],” she says. “Everyone’s been 
very supportive.” 

From first rough sketches to 
material patterns and textures, to frus- 
trating hours at the sewing machine, 

Mettam says her world is “A labor of 
A love.” Inspiration is conceived 
through watching friends and 
people around her, window shop- 
ping, history from every decade 
and magazine advertisements 
that she thinks no one else 
appreciates. “I find the ads 
to be just as exciting as 
everything else,” Mettam 
says. “I just look at fashion and 
| think it’s art.” 


ir A: students have on-campus galleries, music students 


Every student has a story. Each month, they get to tell it here. 
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By Lauren Nelson 
Photo By Julie Guevara 


When it comes to her own designs, Metton’s goal is to be 
feminine, sexy, yet classy and sophisticated. She does it 
primarily through her own line of dresses, which she creates 
to bring out the confidence in every woman. Having that 
mentality while designing proves that Mettam is in tune with 
her target audience and the desire every woman has to feel 
beautiful and stylish. 

Admiring the work of big-name designers such as Chanel 
and Givenchy, Mettam had her own opportunity to work for a 
renowned designer, Ralph Lauren during asummer 
internship in New York. In America’s fashion 
capital, Mettam found home 
amongst others whose lives are 
just as consumed by A-lines, 
sleeves and drapery as her own 
life. “For me, the fashion indus- 
try is my passion,” she says. “I 
immerse myself in the indus- 
try.” 

Known for her self-con- 
fidence, Mettam’s expe- 
riences have only left her 
more than grateful and 
excited for what life 
after graduation 
holds as she enters 
the real world of 
fashion design. 

To drape a dress and form 
make a pattern, Mettam speaks for all 
fashion designers when she says single 
projects can take many hours and days to construct a- 
design from start to finish. But this month, the 80 designers 
in the program will showcase and show-off unique garments 
they have created throughout the year. 

Out of four coordinators for the annual fashion show, 
Mettam is the only coordinator whose garments will be dis- 
played. She says her dresses are couture quality—the best 
of the best, quality, details and only the best fabric. With 
draping and knit designs, Metton has tested the limits to 
assure anyone who wears her garments will be fun, flirty and 
sophisticated with a fab sense of style.™ 
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